Interviews with Yang Jiang
Liu Meizhu 1
Apart from Recovering Footsteps, The Shadow and The Art of Listening, were your other sanwen [prose texts that are not fictional, and not really essays] published at the time, in the 1930s and 1940s?
2 Yang Jiang -All my sanwen were first published individually, and then brought together in collections. The publisher Renmin wenxue has just brought out a Collected Works of Yang Jiang in eight volumes: the first four are devoted to my own works, and the other four to my translations. There is also a preface and some biographical information, which I wrote, and to which you can refer.
3
Li Jianwu [(1906-1982) If I remember correctly Li Jianwu said that Truth Becomes Falsehood would "be a milestone in the history of comedy". It was probably in some sort of publicity, but I don't remember in which article it appeared. 38 Yang Jiang -I do not think that I was a child prodigy, I was just a little better than average. I was lucky enough to be born into a family that did not consider men to be superior to women. As a child I was educated by my father with great care. What he wanted, even if he never expressed it in these words, was for me to know how to think independently and to show iron determination. several plays, and a large number of sanwen. Her first writing dates back to 1933, and her latest work, Women sa (We Three), in which she recalls family memories, appeared in July 2003, and has been highly successful, with 180,000 copies sold within two months. However, for thirty years, from 1949 to 1981, for obvious reasons, Yang Jiang preferred to devote herself entirely to teaching, research-she is also an expert on Chinese and foreign literature-, and translation: she is the translator, most notably, of the Chinese version of Don Quixote. She is now devoting herself to the publication of the work of her husband, the scholar Qian Zhongshu . In France she is best known for her narratives of the Cultural Revolution, published by Christian Bourgois. The two interviews that follow were carried out in 2005. Yang Jiang gave written answers to the questions I had sent her, which explains the slightly abrupt nature of our exchanges, given that it was not possible for me, by the nature of the interviews, to respond spontaneously to her words. If we seem to jump from one subject to another, it is because I had asked her to clarify certain details that I planned to use in my research into her work (« La Figure de ). Yet, to me, these words of Yang Jiang are of interest just as they are, since she uses words so sparingly and generally refuses to do interviews. In any case, and I am grateful to her for this, she only allowed these words to be published precisely because she had written them herself. 
